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"Oh*" indicates a form of harmonic singing.  

Form the mouth into an "oh" shape, lifting the 

soft palate.  Without moving the mouth-shape,  

move the tongue slowly into the shape "ee" [as 

"she"], sending the sound through the nose.  The 

lower the voice the stronger the sound.

Note:  Soprano II and III may be situated in 

various parts of the venue.  This piece may be 

prefigured by a finger cymbal gently struck 3 

times or more, just as the drone starts, and ended 

with a similar cymbal figure as the piece ends.  

Michael McGlynn

SANCTUS
S. I, II & III are all solo soprano parts.
The three soloists should be placed 
throughout the venue.  Harp is optional.
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The note values and glissandi as indicated on the 

harp part are only a rough guide.  The first note of 

Figure A must coincide with the word "Osanna" - 

at the end of Figure A  the glissandi should 

diminuendo.
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